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FRENCH 
PAINTING 


XVIII CENTURY 
AND SCULPTURI 

\ special exhibition of French eighteenth- 
century painting and sculpture will be held 
in Gallery D 6 from Tuesday, No 
1935," through Sunday, January 5, 


| 
vember 5 


1930, 





lhe pr ite view for Members of the Mu- 
im will be held on Monday, November 4 


1 + ¢ + +} + + ] 
For the most part the exhibition will con- 


t ol I dns although atew items will come 
] 
| 


Museum’s own collections. It is 
12 material in 
ublic 
»supplement this with important 


oans from Europe. 


nned to borrow outstandll 


‘A ll ry 
\merican collections 


p 
. ( ind ft 


THE NEW 


lhe announcement made to the 


CLOISTERS 


Press on 
April 3 of two great gifts to the Museum 
from John D. Rockefell has no doubt 
called general attention to this notable 
benefaction, but as a matter of record and 
in gratitude to Mr. Rockefeller the 
facts are set down 1n the BULLETIN 
were released last month 

Mr. Rockefeller 


, , , a 
worked for more than four 


— J 


maim 


as thei 


and the Museum have 
vears on plans 
for a new building to take the place of the 
present ¢ at 698 Fort Washington 
com- 
oener- 


loisters 
\venue. The plans have now been 
pleted and Mr. Rockefeller has most 
ously given the funds for the entire cost of 
construction, estimated at about $2,500,000 
Secondly, Mr. R« 


e Museum 


when 


»ckefeller has pres nted to 
+} 


for exhibition in the new 
Cloisters finished the series of six 
priceless tapestries known as “The Hunt of 
the Unicorn.”’ 


It is Mt 


Lilet Ol Lit 


Rox ke feller’s desire as well as 
Trustees of the Museum that 
Cloisters should 

hoped that the 


construction on the new 
begin immediately, and it 
new building will be completed and the col- 
1938. The 
plans have been prepared by Mr. Charles 
Collens of the firm of Allen, Collens, and 
Williams, of Boston, in collaboration with 
the staff of the Museum 


January 1, 


ections installed by 


and construction 


has been intrusted to the firm of Marc 
Eidlitz & Son, of New York 

\ number of vears ago it occurred to Mr 
Rockefeller that the more northerly of two 
the Hudson River in 


; : ys 
hilltops overlooking 
: would be an 


Tryon Park 


what is now Fort 
small building to house his 
\fter 
possible for the Museum to 
Collection, in 


ideal site for : 
own collection of Gothic sculptures 
he had made it 

acquire the Barnard 


1925, 


Mu- 


-On- 
me 


| in 
pri- 
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‘um 
ubt 
able 
and 
ain 
he\ 


ave 
lans 
the 
ton 
om- 
ner- 
t of 
100. 
d to 
new 
SIX 


1 ol 


| as 
hat 
yuld 
the 
col- 
The 
rles 
and 
vith 
rion 


arc 


Mr 
two 
rin 
» an 
his 
iter 
1 to 


)25, 








A 


HE 


THE 


FROM 


BUILDING 


CLOISTERS 








BULLETIN OF THE Mt 


| 1, » ‘t lh 
' 1] ry { . ? nermanen 
! i| | ( OT More permanen 
and more worthy buildin r [he Cloisters 
: 
collection, and when |! yresented Fort 
Irvo Parl to the ¢ June 1O30 he 
reserved 1) eC ol ( | r acres for sucl 


i building and donated it to the Metropol 
tan Museum 
In 1931 Mr. Rockefellercommissioned Mr 


Collens to work on plans for the new Clois 


oat apes 
ihroughout the long and thorough 


study which followed, from the first sketches 


up to the recent completion 
models, Mr 
interest in each stage of the < 


Museum has 


by a Committee 


of the final 
Rockefeller has taken a keen 
personal 


velopment. [he been repre- 


| 


sented in this undertaking 


George Blumenthal 


of Trustees, of which 
has been Chairman, and William Church 
Nelson A nd the late 
William Sloane Coffin The tech- 


ases of the plans have been unde 


Rockefeller, a 


members 


Osborn 


nical ph 
the general supervision, from the Museum’s 
late Director, Edward 
Winlock 


carefully and 


point of view, of the 
Robinson, and his successor, H. | 
ind every detail has been 
thoughtfully 
with Mr. Collens, by the 
of the Museum 
death in 1933, and since then by 
Rorimer, Curator of Mediaeval Art 

Irvon Park 


f 


worked out in 
Assistant Director 


collaboration 


until his 
James J 


Joseph Breck, 


In their new location in Fort 
lhe Cloisters will form part of an important 
n New York and will be- 
Yorkers in 


winding 


recreation center 


come far better known to New 
general. The approach will be by 
road leading to rampart walls which wert 
built last summer and from which there are 
Hudson. There 


an entrance to the building directly 


magnificent views of the 
W I] be 
off the main drive, making eas\ 
bus. The 


howeve - 


access for 
visitors who arrive by main en- 
building 
through a gateway near the base of a tower 


trance to the will be 


copied from the tower of the old Cuxa 
Monastery near Prades 1n southern France 


} 


and around this point the various units of 


the building will be placed in chronological 
order 

[he southerly 
will be bounded by 


Cuxa Cloister 
in which will 


side of the 
a gallery 
Unicorn 


be hung the magnificent Tapes 


tries, by far the most important individual 


PFROPOLITAN MUSEUM OF 


made to [The Cloisters col- 
been in Vir. 
residence since they came 
Ver- 


fantily of 


iddition evet 
They 
New Yor! 
to this country 
teuil, the 
La Rochefoucauld 
hibition of French Gothic tapestries held at 
the Metropolitan Museum in 1928, have 
\merica. 
Cloisters 


have Ro« ke- 


x, 
from the Chateau otf 
ancestral seat of the 


and except in the ex- 


displaved in 
new 


publicly 
shown in the 


not been 
will be 
upon the completion and opening of the 
for their 
of thei 
their 


[he tapestries are remarkable 
in the beauty 
intensitvV ol 
form the most 
fifteenth-century tapestries in 
probability the 
four of them about 1480 


In design 

and in the pic- 
orial realism they superb 
series ol 
existence. In all were 
woven in Touraine 

after cartoons by a Tournai designer, and 
the remaining two towards the end of the 
fifteenth century or, at the latest, in the 
early years of the sixteenth century. 

The subject is portraved as an allegory 
of the Incarnation, the unicorn—the symbol 
representing Christ. Individually 
the tapestries represent: 1. The Start of the 
Hunt, 2. The Unicorn at the Fountain, 3 
lhe Unicorn Attempts to Escape, Crossing 
the Charente River, 4. The Unicorn De- 
fends Himself, 5. The Unicorn is Wounded 
or Killed and Brought to the Lady of the 
Castle, 6. The Unicorn in Captivity. 
lhe erection of a permanent building for 

Cloisters collection and_ for 
does not by any means 


ot purity 


the present 
additions to it 
that the Museum intends to trans- 
yf medi- 


signily 
fer to the new site the collection 


aeval art which is now in the main building 
of the Museum. The great sculptures, in- 
cluding those from the ¢ hapel of the Chateau 
de Biron, the superb collections of enamels, 
ivories, tapestries, and other 
i large part of which were re- 
the late i Ee Pierpont 


P. Morgan, will re- 


metalwork 
works of art, < 
ceived as gifts trom 
Morgan and his son J 
main there. They will supplement but not 
duplicate the collections at he Cloisters. 
\s a general policy, however, it is proposed 
to keep monumental objects which are best 
displaved as integral parts of a structure at 
Iryon Park. 


BLUMENTHAL. 


| 


the new Cloisters in Fort 
GI ORG! 


100 
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LOAN EXHIBITION OF 
ORIENTAL RUGS 
AND TEXTILES 


Not since 1910 has the Metropolitan 
Museum held an exhibition in which early 
Oriental court rugs of various types and 
countries Were represented.! The purpose ot 
the present showing ts to further the appre- 


eminent place, for it includes the Altman 
Collection, the Ballard Collection, and some 
of the choicest rugs from the Yerkes Collec- 
tion. While these rugs are known to most 
students and connoisseurs, there are man\ 
privately owned masterpieces which have 
never been shown in any exhibition 
I hrough the generosity of private collectors 
a number of fine rugs from the royal looms 





rity. J DETAIL OF A COMPARTMENT RUG WITH FLORAL DESIGN 
PERSIAN, END OF XVI CENTURY 


clation of Oriental rugs as true works ot 
art. This country has a great tradition in 
the appreciation of Oriental rugs, the collec- 
tions made by Charles T. Yerkes, C. | 
Williams, Benjamin Altman. and James | 
Ballard being famous the world over. But 


In recent Vears interest In Oriental rugs has 
declined considerably, owing to the poor 
quality of the rugs produced in the East for 
Western markets. The collection of the 
Metropolitan Museum now holds a_pre- 


' With the exception of a Caucasian rug lent 
anonymously, peasant and nomad rugs are not 
included in this exhibition, not only because of 
lack of space but also because they form a 


group distinct from the court rugs 


lO! 


LENT BY HORACE HAVEMEYER 


of Persia, India. and Turkey have been as 
sembled and will be shown with outstand 
ing examples from the Museum collection 
and loans from other museums here and 
abroad. As the art of weaving ts closely con 
nected with the art of rug knotting, a num- 
ber of textiles and costumes contemporat 
with the rugs have been included in the 
exhibition 

Ihe earliest specimen of a pile rug shown 
is a fragment of a Coptic rug from the Mu- 
seum collection. The field has an interesting 
geometrical pattern woven in imitation of a 
mosaic pavement, while the border is deco- 
rated with a vine scroll in rich colors 


) 
\lthough the technique is different from 
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been lent anonymously. In one of them, 
mmetrical design we see 


stead ol a 


In 


ani 


20] 


mals arranged in horizontal rows on a back- 


ground of floral scrolls. The color scheme ts 
related to a type of rug sometimes called 


Ispahan but properly attributed t 
looms of Herat. This rug is very 


the 
finely 


( 


knotted and may be assigned to the middle 


2222 22a 


aN 6 ¥7—3-" 


Fl 2. VELVET COVER, 


LENT BY MRS 


of the ith century. The 1 


somew 0 ined 
end of the sixteenth century. 


‘second ru 


PERSIAN, 
OHN D 


1S 


I 


probably dating from ta 


\ large number of Persian rugs have floral 


decoration. One group takes its name 


the vases which are introduced into the 


trom 


de- 


sign. [wo such vase rugs of the early seven- 


teenth century are shown—one, a rare 
larence Mackay, has a 


ample lent by 


CX- 
1O7- 


enge diaper in various colors inc losing large 


palmettes and vases; the other has 


field covered by a trellis pattern with 
same large composite palmettes. An 1 


res 
the 


Ler- 


esting prototype of vase rugs Is a unique 


compartment rug trom the 


collection 


| 
oO 


»OLITAN 


MUSEUM OI 


Horace Havemever (fis 
tually re press 


a number of floral motives in the 


t 


are not ac 


eested by 


shape of vases, which 


palmette 5 


are plac ed 


various colors. 


igs of the sixteenth 


Floral 


teenth centuries having 
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on a red field and 
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alled Isy 
: Seva. E; xa 


the sixteenth and th 


century, 


Preston P. Satterwhit 


ol color al 
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14 


lor instance 
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PERIOD OF SHAH ABBAS 


1 design In late 


tury rugs of this tvpe th 


larger, and long, curving 


are includ 


lhe m 


court manu 


and seven 


e 


Ss 


d in the deco 


luxurlou 


factories dt 


teenth centuri 


often enricl 


ied with brocading 


ut 


oreen or blue 


bord 


valle’ dating 


In compartments ¢ 


seven- 


all-over 


It 


ar 


are properl 


nM 


early seventeenth 
those lent by Dr 
possess great Deaul\ 
vante } 1 
CVCTILe i I 
palme es are even 
lanceol ( le ( 
ration 
) ' 
fucts of Persian 
ing the sixteentl 
1] 
wert IK Tu 
lin n siiver and 
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eT nre 1 hares small 
were made. Of the large es only 

CW re extan ne Tamo nu ng rug in 


on « thschild, and 
rl n Stockholm in the possession of the 
Roval House of Sweden. But fortunatel 
the number of small rugs surviving 1s fat 
ereater. Iwo sixteenth-century silk rugs 
of superb quality are shown in the exh 

ytion—one a medallion rug in which red 
id blue predominate, lent by Joseph Wid 
ner, the other an animal rug in which green 


of Kashan, which were famous for their vel 


] ) 1] 
ets and brocades. Persian silk rugs of th 
] ) } t\ \ r 1 Ps 
so-called Pol sn pe were woven al Ispa 
hy 1? nt nth 1 I} ry 
hanin the seventeent! ntury ne oe ] 
! | ; , ’ ll. 
| pastel shades « hese rugs are usuall 


ombined with gold and 
Spract ced in Pers a 


lapestr\ weaving Wa 


s early as the Sasanian period. Two tapes 


former has a de 


sign of floral and animal motives woven in 


brilliant colors on a gold ground, while the 


. 1 
louvre piece has more subdued color 


Lama ] 1 | ‘ | _ ~ en 
cheme and ts decorated with figure subjects 


The art of rug making in India in the 
Mughal period was like the rulers, of Persian 
origin. [wo animal rugs showing a mixture 
of Persian and Indian elements have been 
lent by Joseph Widener and the Boston Mu 
\rts. 
the beginning of the seventeenth centur\ 

Purkish 
al Constantinopk are 


seum of Fink Both may be assigned 
rugs made at the 
factory represented 


by two rugs, a medallion rug lent by George 


Blumenthal and a prayer rug with chara 
teristic Turkish flowers from the collection 
of Mrs. William H. Moor 

The art of silk weaving in Persia reached 
its height in the sixteenth and seventeenth 
centuries. [he magnificent damasks, taf- 
letas, brocades, and velvets woven at the 


court looms at Yezd, Kashan, and Ispahan 


hibition of Persiar 
type, therefore no rugs of this type are in the 


present exhibitior 
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lhe luxurious life at 
lahmasp and Shah 


\bbas the Great tavored the production of 
ine silk fabrics for costumes, richly deco- 
rated with floral designs, animals, or figure 

biects. Gold brocades and velve wert 


and covers 


pieces 
assembled in this 
n be mentioned 


silks, lent by 


well-known Persian love stot 
Majnun. One of them signed with the 

me he Persian weaver Gh h 
Of especial importance are several six- 
eenth-century Persian velvets which formed 
yart of a tent decoration. The circular piece 
from the top of a tent is from the collection 
of the Boston Museum of Fine Arts. The 
rich colors of these velvets, the designs of 
which represent hunting scenes, are set off 
background of gold lamellae. Not less 
eautiful is the velvet lent by the estate of 


the most textiles of the 
period of Shah 
| 


spieng ad 


mportant 
\bbas (A.bD. 1587-1028) 1s a 


velvet lent by Mrs. John D. Rocke- 


} ] ’ ’ 
feller FP hg. 2 | his complete piece, 
probably used as a throne cover, ts deco- 

ted with birds. tre os Fr a 
rated with rds rees, ANd Various plants 


in blue 


\ ell W 


Irises, ¢: and roses 


on a golden 


the 


ereen, brown, and black 


eround. | ‘| shades and blue 


i 
border with arabesques and palmettes are 
f some of the 


contemporary 
Deli- 


cate color schemes like that seen in this vel- 


silk rugs of the so-called Polish type 


vet were favored by the court weavers ol 
Shah Abbas 
duced many fine 


\ velvet brocade 


at Ispahan pro- 
silk rugs and silk weaves 
with large figures, lent by 


the Art Institute of Chicago, 1s another fine 


period; it Was 
to judge from 


example dating trom this 


probably used for a costume, 
to a beautiful velvet coat in 


Stockholm. A 


ts similarity : 
Armory at 


seventeenth-century broca 


the Roval 
nificent 
by the estate of V. Everit Macy has a 
with 


naturalistic floral design in rich colors 


orange red and green predominating 
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4 MEMORIAL EXHIBITION 
OF THE WORK OF 
CHARLES F. BINNS 

. Gallery 18 f1 \ 2 thr 

rofessor B A I 

e cr ke 3 er, R. W 
A Lit | | Worces 

I cen I ( | most | S 

elain I Here ¢ rles B ; 

». His ) Str S fic bent led hin 

oid , : a he w ; 

rator ere {1 he gain exper 
n the manipul ee 1 sound 

wledoe of 1ts nature 1 pos by] S 

1 1897 Professor Bint ne to Ameri 

| for tl ree years W -rincipal of th 

hy | School of Scien ind Art 

nton, New fer In 1900 he became 

( r of the New York State School of 

-Workin nd Ceramics at Alfred, New 

I L pr nn which he held until 193! 

ym then until his death last December ht 
; director emeritus. Here in | rtv- 
rs ¢ tive WO! ht | ireds 
tude ISPITH t n with s own 

mM nd kindl m with some ol 
t or enth 1 It for ub- 
In rec I i] mit \lfred 
ersit Nn 19025 rreqd pon hin th 
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When the American Ceramic Society was 
established in 1899, Professor Binns was one 


of its charter members. In 1900 he served 


as Vice-president, in 1901 as president, and 
from 1918 to 1922 as secretary of the 
society. Not only was he a frequent con- 
tributor to its Journal but he also published 
several books, among them Ceramic Tech- 
nology, The Story of 
he Potter, and The 
Potter’s Craft. He be- 
came interested inthe 
problems of the tech- 
nique of ancient 
wares and in 1929 
published, with A. D 
Fraser, an important 
article on “‘The Gen- 
esis ofthe Greek Black 
Glaze,’’ the results ot 
which have been gen- 
erally accepted Rec- 
ognition abroad 
brought him member- 
shipinthe English 
Ceramic Societ\ 
Whenever opportu 
nity offered, Professor 
Binns devoted him- 
self to experiments in 
the exacting field ot 
high-fired stoneware 
a medium he found 
particularly 
ial. As he himself 
expressed it, the 


congen- 


stoneware bodvy is 
“substantial and masculine as that of por- 
celain is delicate and feminine. The hig 
temperature emploved makes it possibl 
t 

rare oxides which do not function at the 
fire used for faience and while the 
coloring oxides available are very few in 
number they can be combined in almost 
endless variety.’’? That it 1s extremely diffi- 
cult to obtain satisfactory results when firing 


» obtain interesting effects from certain 





low er 


at such temperatures only increased Profes 
sor Binns’s zeal. His contemporary, the late 


4 7 } 
* American / ‘rial An a ) gy VO 
XXXII (1929), pp. 1-9 
fmerican Maeazu fri, vol. VII (1916 
P. 137 
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\delaid Alsop Robineau, was likewis¢ 
fascinated by high-fired wares, though she 
chose the less rugged types; much of her 
work was in porcelain. In paying tribute to 
her accomplishment, Professor Binns wrot« 


those W ho 


h full understanding: “Only 


= 


have faced the difficulties of the erand feu 
can have any conception of the patience and 
enthusiasm and_ thi 
indomitable perseve- 
rance amid repeated 
and discouraging fail- 
ures which lie beneath 
such work as this.” 

| xamples of Profes 
sor Binns’spottery are 
shown in various col- 
including 
museums in Detroit, 


lections 


Chicago, and Rich 
mond, Virginia. T] 
majority Of pleces in 
this memorial exhi- 
bition arelent through 
the kindness of Profes 
sor Binns’s daughter 
Miss Elsie Binns 
Other lenders include 
Mrs. Junius Morgan 
Mrs. George Nichols 
Miss Maude Robin- 
son, and Miss G. M 
\. Richter. All of the 
pleces were made ol 
the potter’s wheel and 
CHARLES F. BINNS nF 
ELSIE BINNS : da 


tl never n ostent 1OUS OT 
tri] 1 forms , lh han r imp} 
trick performance le Snapes re simp 
and vigorous, as befits stoneware, and fr 


quently show the influence of classical and 


inese models. [heir chief interest lies 


some of which also show Oriental inspir 
on, such as the hare’s-fur glaze hi 
llustrated has ‘rlaze in shades of gre 
ind gray-blue and varying surtace effect 
difficult to obtain and subtle in their app 
Round the shoulder o ( e the 








THE MI 


Now number 
Pr Or B | restr { 
\dued in tone, almost austere. He him 
ll Was ¢ j restr ned so full « 
idline {1 humor that anvone who 
ew hin Vill IW ré l] } yenial 
twinkle in his eves, expressive O he spr 
within. Although he held himself to exact 
ng standards, he found in his work, no 
hardship, but the keenest exhilaration 


C. Loutse AvERY 


SOC Me TY OF THE CINCINNATI 
AN EXHIBITION 


, 
\ loan exhibit ) tne portrait and 
possessions « h rl | members of the 


} al ’ La , 
Societv of the Cincinnati, on the occasion 


of its fifty-first triennial 


in the assembly room from Alexandria, Vir- 
on May }] 


10 and will continue through 
lune 9 


meeting, opened 


pinia, 


[he reason for the name Cincinnati and 
the purpose of the so mav be learned 
from the Institution, a document adopted 
it the second meeting of the commissioned 


officers of the Continental army and nav\ 
uben’s Headquarters 


in Major General Ste 
at Fishkill Landing, New York, Mav 13 
{ in the archives of 


1783, and still preserved 





the society. It states in part: 
ie the friend- 
ships which have been formed under th 


lo perpetuate mutual 
e 
pressure of common danger... the officers 
of the American Army do... combine them- 
selves into one SOCIETY OF FRIENDS 
to endure shall endure, or 
any of their eldest m: 

“The officers of the 
ing been generally ta 
of America, possess h 


illustrious Roman 


as they 


as long 
ile pe ster 


\merican Arm\ 


from the citizens 


hav- 
ken 
veneration for the 
Lucius 





character of that 
Quintus Cincinnatus, and being 
returning to 


resolved LO 
follow his example, by 
citizenship, they think they may, with pro- 


priety, denominate themselves the 
of the Cincinnat! 

“The following principles 
basis of the Society of the Cincinnati: 


inviolate those exalted 


form the 


to preserve 
rights of human nature, for which they have 


fought and bled and without which the rank 


Held in New York City, May o9-May 11 
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SEUM OF ART 


ff a rational being is a curse instead of a 
blessing 
te and cherish, between the 


States, that 


to prom 
respective union and national 
honor, so essentially necessary to their hap- 
and the future dignity of the Ameri- 


piness 


can empire 
lo rende! cordial attec- 


his 


kindness in all 


permanent the 
the officers 
brotherly 


tion subsisting between 


pirit 
things, {1 particularly extend to the most 
substantial acts of beneficence . . . towards 


those officers and their families who unfortu- 
be under the necessity of receiv- 


()f outst 


in the exhibition 


including one by 


Interest 


are some paintings 


Edward Savage of Washington, the first 
president general of the society, painted in 


Harvard College, a portrait of 
Major General Steuben by Ralph Earl, and 


1790 Io! 


portraits ol Major General Horatio Gates, 
Colonel Peter and Captain 
Winthrop Sargent by ¢ sttbert Stuart. Each 
the Cincinnati badge—an 


Gansevoort, 





subject wears 


eagle suspended from a ribbon of blue bor- 
dered with white. 

hinese Lowestoft 
porcelain have interpretations of the 


Several examples ot ¢ 
eagle 
of the Cincinnati incorporated in their deco- 
ration. Part of Washington’s dinner service, 
purchased 1785, a 
tea service with the initials of Dr. David 

a punch bowl with the mono- 
iptain Samuel Shaw, and a larger 


Lieutenant 


probably in Baltimore in 
lownsend 
oram of Ci 
bowl decorated with a copy of 
Colonel Ebenezer Stevens’s diploma of mem- 
bership are noteworthy. There are two 
pieces of porcelain initialed H K for Henry 
Knox, who originated the idea of the society 
and who as early as 1776 “expressed the 
wish for some ribbon to wear in his hat or in 
his buttonhole, to be transmitted to his de- 
scendants as a badge and proof that he had 
fought in defense of their liberties.” 

\ collection of badges of the society (the 
eagles of gold and enamel) and a sketch for 
the design by Major Pierre Charles L’En- 


fant, together with his bill, recall Steuben’s 


The Writines of Thomas Jefferson, vol. 1x, pp 


376 f., Memorandums on a [our from Paris to 
\msterdam, Strasburg, and back to Paris, 
March 3d 1788 New York, 18509 
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Ol a | pithy remarks in a letter addressed to Gen- blue and white silk displays the colors of the 
eral Knox: “You have sent L’Enfant to society; they signify the alliance between 
the France to procure some Gold Eagles: but France and the United States of Ameri 
onal you have forgotten to give him some cop- [he documents have been restricted to 
lap- pers for his tavern expenses. Mr. R. Morris few of the most important, including the 
erl- General Greene, and myself have made a famous pamphlet attacking the Cincinnat 
| credit of six hundred dollars, without which — written in 1783 by Judge AEFdanus Burk 
Hec- the ambassador of the Order would have under the name of Cassius, and the reply to 
Uhis made his entree into the Philadelphia jail; JoserpH Dow? 
1 all 
nost 
ards 
rtu- 
eClyV- 
tion 
> by | 
lirst | 
d in 
ol 
and 
fes, | 
Pain 
ach 
an 
or- 
Colt 
igle | 
eee 
ict | 
5. a | 
vid 
no- 
eer 
ant | 
‘m- 
sins PORTRAIT OF CAPTAIN WINTHROP SARGENT BY GILBERT 5S LR 
nt) LENT BY ANDERSON DANA 
ety 
the but at present he is hunting for Eagles.’ \ FRENCH XVIII CENTURY 
rin | A steel and brass fire highter and candk FIRE SCREEN 
de- stick given to Dr. John Thomas by Captain 
vad Michael Houdin, a silver punch bowl madi \ remarkable examp 
by Paul Revere and presented to General the formoft a French firescreen‘of the second 
the William Shepard for quelling Shavs’s Re quarter of the eighteenth century ts a1 
lor bellion, and a gold freedom box made by it to the Museum from Lo }. B 
en Samuel Johnson and presented to Baron Stylistically the screen c n Dines decot 
n’s von Steuben by the Citv of New York in Motives characteristic of both the Regen 


1784 are among other objects once in the and the Louis XV period. [tn 
possession of original members. A banner of | 4pproximately 1725-1735 

sai Quoted by Edgar Erskine Hume, The Amer Acc. no. 35 H 
ican-German Review, March, 1935, p. 10. in the Room of Recent 
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TROPOLITAN 


Ml 


SI 





s only in the deta that the mouvementé 

alit ot the ily developed rOCcOcO ap- 
pears. Of the various motives which are 
found on the screen, the shellwork 1s latest 

date and of a mature variety which would 
hardly occur before 1725. The charming 
n of sung Woman and the spirited 
IT ns surn nting the corners are by 
Wi { being an inheritance from the pre- 
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[he lavishne nd exuberan ot the 
I d the exceptionally larg Le O 
the scree voint te non-Par n prove 
nance. Owing 1 irceness of similar 
erial has pre { impossibl relate 
lefinitely to the stvle of any given artist 
But the character of the work suggests th 
the screen n Nn C OI nated } SOU 
by ‘ { ‘ hority h perceived 
CARVED AND GILDI 
PROBABLY SOUTH FR 
n resemblance to the stvle ot the Pre 
engal sculptor Jean Bernard Toro (1672 
1731). In any event, a south French origin 
would best explain certain Italianate as 
pects, Cons] ously the boldly scrolled feet 
which are untypical of orthodox French 
design 
Although the most striking character 
of the screen is the lushness and profusion 


of its ornament, this has been subjecte 
rectangular d¢ 


not only sti 


le restraining influc nce ol symmetrical 


and the general effect 


sign, 


ictural but definitel 


14 » 


l tatic. It 
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CXC uted and 


D FIRE SCREEN 
ENCH, 1725-1735 

ceding period. This very combination of ele- 
ments which would normally differ in date 
s, In itself, a strong indication of provincial 
origin, for in a locality removed from the 
center Of taste strict conformity to current 
stvle is not the rule and all styles tend to 


versist beyond the periods when they are 
s| 





vonab 


Adsl ( 
For so elaborate an object, the screen Is 
unusually satisfying. The carving is ably 


finished on the 
than one 


s carefully 


I ir 


back as on the 


mt. There is more 
Ingenious point to the design. As in 


the 


)- 
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pmente stance of much gilded furniture the original were still adhering to some of them. We 
bells (ar surface had suffered bevond repair, and the purchased all we saw that winter with part 
h are present ¢ lding is comparatively recent. Bt n appropriation tron the Rogers Fund 
latest the wood itself (French oak) appear 1d when more pieces were to be seen in 
would have undergone ltittie or no restoration [he ( ro dul “i l 1020-19020 Wi 
Tang leaf Was missing and a new one has beet gain purch 1 all fragn on 1) 

Mrited made and covered with a handsome whit mat [ me with p fund give 


re D) and gold French brocade of approxim 


1) __ ‘ a fi 
tsi the period of the screen 


WER meat een a 








Hal 











OE BT om ee 
FIG. 1. A HITTITE AND A NEGRO FROM THE SIDES OF THE STEPS AND 
HE DAI O} HRONI 

sis FAIENCE TILES FROM AN the sour f the til { had assigned t 
wa EGYPTIAN PALACI Mahmiid Effendi Hamza of the ¢ | 
at 
: seum the tas ft eX ting there ie d 
jal ’ 
a When the members of the Museun covered manv more fragment 
the Feyptian Expedition arrived in Cairo 1 me of then bvio belonging witl 
ent - ; ; pg OVIOU ping 
: the autumn of 1921, a number of the an those which w lreadv possessed. ‘Ob 
to | ‘ , 

tiqu l ers olfered them some extt ! , , n f 
are ; 

dinary tragmet of farence tiles. All were roduct ‘ \ no 

said to | e been found in one place, wl Kent len ly ‘ t shoul 
1 IS 
bl Was Various described S \ uel I e Tt literal] \r |y ‘ p } 
1h ; 
the east of the Delt near Fakds, or ragments which v reed , 
tne : \ 

el Kantir. In any case it could be seen th ! ( fitt found 
me , 
they came from somewhere in the cultivat aces: ead 


he fibrous roots of plant / fe, vol. XXX, pp. 45-52 


ed lands, for the 
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SI 


hey show foreigners kneeling or prostrate 
round” hin fig the Negroes and 
Libvans of Afri and the innumerable 


\sia, clad in their richest 


garments. Up to each dai 


tribes of western 


s went tiled steps, 


on which were portraved Egvpt’s enemies 


with pinioned arms, Ilving where the 
Pharaoh would tread upon their prone 


bodies whenever he ascended to his throne 


ka 


h newel post at the foot of 


/ 
> 


of steps would have, molded in green 
faience, a lion of Pharaoh rampant, grasp- 
ng a bound captive whose head he gnaws 


One lion in the Metropolitan Museum 


] 


COMpie 


fig 
te but, unfortunate- 


h 


3) is practicall 


: , 
lv, of his negro victim's hea ive no 
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Har L-ffend x tions, thanks to ar 
exchange 1 le between the Metrope I 
nd the ¢ ro Museum 

Altogether the Metropolitan) Museun 
had acquired 1n 1921 O22 and 1 25-1920 
everal hundre by les Il sizes 
Irom. preces i S CT ( ( ) 
carcel S Limi nad has been a 
slow job fitting em together. Since none 
of the tiles were complete it w s thous 
we had taken jozen pieces out of each « 

n dred ditleren saw puzzle had 
mixed them all in one box, and then wert 
rving O | t omething ¢ ol them 
(Graduall however, We have retrieved 

imber ( mport les or whicl Line 

FI 2. A CANAL WITH FISH, I 

filling out of missing parts has not bet 
entirely a matter of imagination. Some 
forty have been repaired and restored and 
are shown this month in the Room « 
Recent Accessions before being placed per 
manently on exhibition in the Tenth Egvp 
tian Room 

he task was made easier bv the exam 
nation of the pieces in Cairo, preparator 
to working on our own, made a vear ago b 


William C. Haves of the Museum’s Expe 


1 


dition. The result of his work on the two 
lots of tiles is incorporated in a d¢ led 
irticle for the next number of Metropolitan 
VUuseum Studies 

The tiles come from a palace where 
faience was used far more extensively than 


in anv other ancient Egyptian building dis- 


covered so far. Some incased the sides of 


the low platforms on which the Pharaoh’s 
throne was placed, and most appropriately 


| hese idred other less complete 


‘ nil } 
lragmentl CeSSIOT huUmDers 5 


L'¢ 


KS, 


AND LOTI 


Other tiles formed the dadoes around 


FAC 


the walls of state apartments or wert 


into the door and window 


Irames and into 


the railings of the roval balcony 


S I ol 


the U1 


decoration seems always to have been 


audience hall subjec 


same—defeated enemies supplicating the 


Pharaoh or trussed up for execution. It was 


m ostrichlike attitude 


Egy 


ant decorations even 


a queer, placent 
that prompted th 


himself with such arros 


CC 


e ptian to surround 


1e) 


when he was only too glad to buy off the 
enemies he frequently could not defeat 
Far more attractive are some of the tiles 


in number—trom the 


more private rooms oO} t 


unfortunately tew 


he palace. There 1s 
a tile, and half of another, from a long frieze 
that simulates a canal full of ducks and fish 
and lotus flowers (fig lhe motive was 


or we have small bits from several 


1 


> 


popular, f 
similar ft 


b 


From some other room come 


1IeZes 


if 
it 


s of tiles with voung girls carrving their 


pre 


t gazelles, and probably from the bed- 


trate 
and 
rable 
chest 
Teps, 
mies, 
the 
yrone 
rone 
light 
reen 
rasp- 
aws. 
(fig 
late- 


e no 


und 
laid 
nto 
the 
iled 
the 
the 
Vas 
ide 
ind 
yen 
the 
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rooms come parts of a frieze on which was 
shown the grotesque god Bés, who seems, 
among other things, to have watched over 
the sleeper. 

Faience tiles from the frames of door- 
ways in a palace of King Sethy | (1318- 
at el Kantir were purchased by 
Tiles among 


1202 B.¢ 
the Louvre before the War. 
ours and among those in the Cairo Museum 
found by Hamza Effendi likewise bear the 
name of that king. Several, both in the 
Metropolitan Museum and in Cairo, bear 
the name of King Ramesses I] (1292-1225 
B.c.). We also have from the same site two 


{ 


large faience “‘bricks” with the name ot 


Ramesses II, made to be deposited under 
the foundations of some building of his 
and still a third is reported as having been 
found during the past winter. Hamza 
Effendi reports from among his fragments 
the name of King Mer-en-Ptah (1225-1215 
B.c.), and we have in the Metropolitan 
Museum two large limestone “‘bricks’”’ from 
the foundations of a chapel of Queen Te- 
Wosret, the wife of King Si-Ptah (1215- 
1200 B.C Finally, among the Cairo Mu- 
seum tile fragments from el Kantir, there 
appear the names of many of the succeeding 
kings of the Twentieth Dvnastv, down to 
Ramesses X (1123-1121 B.C. 

The palaces at el Kantir were thus occu 
pied practically throughout two centuries 
during which time, there 1s excellent reason 
to believe, they were the northern residence 
of the kings of the Nineteenth and Twen- 
tieth Dynasties, known from many ancient 
Egyptian sources as the “House of Ram- 
esses - beloved - of - Amin.”’ El Kantir is 
just bevond the confines of “‘the land of 
Goshen’’— called also “the land of Rameses”’ 

where Joseph settled his brethren that he 
might have them near him while he dwelt 
at court® and in all probability el Kantir is 
the city Raamses of the tradition of the 
oppression. The Israelites were still dwell- 
ing in the land of Goshen when the Egyp- 
tians set over them “‘taskmasters to afflict 
them with their burdens. And thev built for 
Pharaoh treasure cities, Pithom and Raam- 
ses... . . And the Egyptians made the 
children of Israel to serve with rigour: and 
they made their lives bitter with hard bond- 


Uenesis 45: 10; 40: 25-29; 47: 1-0, II 


( 


ige, in morter, and in brick.’’* Perhaps it 
was actually while building the palaces at 
f Pharaoh 


el Kantir that the command 


went forth to his taskmasters to give no 
more straw to the children of Israel for the 
brickmaking required of them 

In tact there is ample reason to believe 


that these tiles come from the walls of the 





FIG. 3 A LION AND A HEADLESS NEGRO FROM 
THE NEWEL POST OF THE THRONE It 


very palaces which—traditionally at least 
were the scene of the stories in the latter 


part of Genesis and in the first chapters 


Exodus. The accuracy of that tradition 

not here in question. What ts of interest t 
us is that its originators knew of the palace 
of el Kantir and chose them as the stage for 


the storv of Joseph and the story of Most 
and that from this stage we have retri 


few bits of colorful sceners 
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ind whether or not he spent his youth rr ( nu rtant commission 
seems likely, in the town of his birth, ther e must have had reputation by th 
sa record of a survey made and signed b me, for it hardly seems likely that Royall 
him which establishes him in Oyster B who had just inherited a magnificent estat 
nN 1730 ind the enormous fortune which his father 


PORTRAIT OF TENCH FRANCIS BY ROBERT FI 

Th document, the first signed and d sed \ 
dated painting by him which has come ploved littl 
light, places him in Boston 1n 1741 [| Smibs hin WW 
painting, of the family of the vout O 
Isaac Royall significant documen str nil 
eke rv, pro that he w lk 
dati comph d artist, capabl 

\ liar 
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the first clear indication of an artisti In 1742 keke was married to Eleanor 
lshe If Feke was something of a painter Cozzens in Newport and here he settled 
re he left Ovster B as ndicated b raised a tamil ind pursued his art. Dr. 
skill displaved in this picture, 1t 1s pos \lexander Hamilton, a Scotsman traveling 
ble that he also knew the work of thi n America, left an interesting record of 
Duvckinel who were then working in meeting Feke there in 1744. He tells of 


: , " " } . | ae ] 
New Y or} and that he learned somethiu having bveen taken to set one Feake a 


his craft from them either directly or b painter, the most extraordinary genius | 
xan ple But however that ma hye | Ss ever KnNeW for he doe S pictures tolerably 
ibvious from the Rovall group that by 1741 well from the force of genius, having never 
he was intimate] cquainted with the wor lad any teaching He goes on to describe 
of Smibert and had profited bv his know! the artist and Feke’s two self portraits 
edge. The two groups are disposed in thi bear out his amusing observations): “This 
me stiff wav about table covered witl man had exactly the phiz of a painter, hav 
In both the head of the family stand ng a long pale face, sharp nose, large eves 
t the right with his wife and child seated with which he looked upon vou stead 
beside him and behind the tabl hi fasth lone curled black hair, a delicate 
woman seated next the wit {most white hand, and long fingers 
lentical in posture oth groups. SI In 1740, as our portrait of Tench Francis 
points to the left while gazing vaguely to the testifies, Feke was portraving, with in 
right, a gesture whose significance, except reased abil prominent Philadelphians 
t be to relieve the monoto f the poses nd in 1748 and 1749 he w n Boston 
lost on the beholder. The obvious weak painting, signing, and dating some of his 
nesses of this painting of the Royall family finest work. It seems probable, but bv no 
the stiff composition, the undistinguished — means certain, that he was in Philadelphia 
characterization of the ladies, the little doll again in 1750. Then he drops from sight 
that supposed to be vild, are as mucl There 1s amily tradition that he died at 
the faults of a voung art as of a voung the age of fortv-four on a far journey, with 
artist. [he portrait of Rovall himself 1s con the suggestion of a quest tor health in 
vincing evidence that Feke could paint a Bermuda or the Barbados. But so far no 
single figure with svmpathy and = great paintings have been found to indicate his 
charm, and the rug on the table reveals trail and no death record or grave to mark 
skill for representing the quality of tex the end of his career 


tures that surpasses his exemplar 


NOTES 


SUMMER LIBRARY Hour During th ( Warren Hooven. ANNUAL MEMBERS 
summer months, from June 1 through Sep- were elected to the number of five 
tember 1, the Library will be closed on Sun- 
arcengaelige “ , ” a ie . CHANGESINADpRESsS. Inordertofacilitat 
davs, and the hour of closing on Saturdays \ t deli f . ee saat 

ll be f cl the prompt delivery of mail it 1s earnestl\ 
W Ye T1Ve O CIOCK } ’ : 
a requested that Members and subscribers 
MEMBERSHIP. At the meeting of the Board to the BULLETIN notify the Secretary ot 


of Trustees held on Monday, April 15, 1935 changes of address during the summer and 


the following persons, having qualified, were the number of months that these changes 


elected in their respective classes: FELLOW will cover. The BULLETIN is mailed as 


FOR Lire, Mrs. Arthur B. Emmons; Sus second-class matter and if forwarded from 


PC. 


rAINING MemBers, Mrs. Alfred B. Clark i city address requires additional post 
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ANNUAL MEETINGS OF Museum _In- 
TEREST. Several associations whose activ- 
ities are of interest to the Museum and 
its public have annual meetings scheduled 
to take place in May. In Washington the 
American Federation of Arts will convene 
from May the College Art Asso- 
ciation from May 22 to 25, and the Amer- 
ican Association of Museums from May 23 
to 25, While the American Association fot 
Adult Education will meet in Milwaukee 


from May 


20 to 22, 


\TTENDING SUMMER 
York. Dur- 
ing the weeks in July and August when the 


TALKS FOR THOS! 
SESSIONS IN THE CiTy OF NEW 


various educational institutions of the cit) 
Metro 
politan Museum will offer free gallery talks 

Wednesdays 
and Thursdays. A nine 
talks on the collections of the Museum will 
be given in the three weeks from July 9 to 
25 and will be repeated in the three weeks 


are holding summer sessions, the 
at four o'¢ loc k on Tuesday S 


series ol galler\ 


from July 30 to August 15 


\MERICAN PAINTINGS 
[wo paintings from the One Hundred and 
Fenth Annual Exhibition of the Nationa! 
\cademy of Design, which was held during 
March and April, have been acquired by 
the Museum and are shown this month ia 
the Room of Recent 
Menemsha Bight! by ie, the Presi- 
dent of the Academy Ann? by 
Leon Kroll, which won the Altman prize in 
the exhibition 
By the terms 


CONTEMPORARY 


\ccessions. They are 


Jonas | 
and Cape 


of the Hearn gift the Mu 
seum Is permitted to make an exchange ol 
paintings with an artist if a later work is 
considered more representative. This pro 
vision has been used in Mr. Lie’s case-—his 
Blue Heron Lake. bought in 1932 from the 
Whitney Museum exhibition, having been 
returned to him. The Museum 


early work of his as well, The Conquerors 


owns an 


Culebra Cut, done at the Panama Canal in 


1913. 
\ painting by Eugene Higgins, The 
Acc. no. 35.66 Oil on canvas: h. 30 1 
45 In. Exchange and Arthur H. Hearn Fund 
\cc. no n h. 30!4 in 
49 In. George A 


35.05. Oil on canvas 


Hearn Fund 
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Gamblers,* purchased in February, is also 
Acces- 


Home 


on exhibition in the Room of Recent 
sions. [he Museum 
from the Fields by 


acquired his 


purchase in 1932 


Girt OF A ROMAN COIN 
Lucius Verus (A.D. 161-169), in excellent 
preservation, has been presented to the Mu 
seum by George and Florence Blumenthal 


reverse: Salus feeding snake twined round 


altar: inscribed SALUTI AUGUSTOR. TR. P. III 
addition to out 


COS. II It is a welcome 


already remarkable collection of gold coins 
with 


majority a gift from Joseph H 


portraits of Roman emperors (the 


Durkee n 





LAOO These have been placed in G llet 
Kk 4 for convenient comparison with th 
marble portrait busts in the Roman Court 
\s we possess a marble head of the hand 


nd profligate Lucius Verus (no. 29 


some a 
the West 


the coin tvpes « 


Colonnade), a representation ol 
of this emperor ts of spec 

nterest. The recent gift differs 
only other gold specimen we h 
notably n the 


particulars 


drapery, in the arrangement of the beard 


nd in the keener, more lively expression 
Cy Vi \ IR 
PUBLICATION Nort Phe Museun 
recently issued the first two number 
series of School Notebook Sheet ach of 
these consists Of a large page ol pict Ire 
designed to be cut up and pasted into not 
books, and a separately printed | ( 
taining descriptions of the obje I] 
Acc. no. 35.33. Otl or 
12 in. George A. Hearn Fur 
Acc. no. 35.53. Show! 
Kkoom ot Recent \ i 
c \ « |./ 
( ? ir | / 
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rated [| pyects ré ¢i ! ! n connection with the current exhibition 
eful hool ut n ti por h ) been published by the 
n, shelter, and other ) Shi Muss In addition to listing the articles 
Il, deve 1 respective buildis contributed by Mr. Burroughs to the But- 
irpentry and boats, are drawn from the LETIN and to other publications, this pam 
| ptian collection. Other | ptian sheet phlet records the catalogues of his various 
preparation depict farming, weaving and xhibitions rticles about him, and repro- 
rafts I nd sports, dr nd a luctions of his paintings 
or 1d ( Tl e and wt ] J 
{ Bil ra the Writi f By Refer si | H 
Burrougl WI 5 AT I N y . § 4 


LIST OF ACCESSIONS AND LOANS 
BY DEPARTMENTS 


ARCH ft T). APRIL. I 1Q35 
| N \nh N WIN 
( / ( , ) { , r } ( Piyy 
( ( hy F Mod , 
Vet l ( i 
4 f ‘7 
( t sig 
P 
, ' Va 
\/ } vei 
IN N 
\ | - yr 2 
N \ . \I : Y, 
t t T Vor \ 
} y } 
Mini res, Per ; 
’ 
/ iro? 
RIN 
I | f VW) } ( ] 
! 
ts . vic) \f > j 
Metalwork, ¢ es 
: 2 
Repre t t r \RM N 
lextiles. Chinese / ’ 2 Vi t ] hn? ] 
Woodwork | } ¢ 1 
Shir : 
Books ( r | ] rl 7 i ro} 
if > y } hf ’ +? 7 ay 
RENAISSANCE AND MopERN Photographs, G V7) {. H. Chamberlain 
Costumes, French, Gi/t Nori 0), Roval Cort 21), M fa Si 
lextiles, English, Pur ] 2 2 


MUSEUM EVENTS 


FOR MEMBERS 


MAY 
13. Gothic Art Miss Duncar [he Cloisters 3 p.m 
17 Spring and Summer Colors: Landscape Paintings in Decoratior 

Miss Cornell Classroom Kk 1am 
20 Romanesque Art Miss Dunear lhe Cloisters 3 p.m 
24 Spring and Summer Colors: Flower Arrangement. Miss Corne Classroom kK 11 a.m 
27 Gothic Art. Miss Duncat Che Cloisters 3 p.m 
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hibition 


) : — ; 
by the FOR THE PUBLIC 
articles 
LR 

( , : , 
le BUI | 14. [he Oriental Collection: the Far East. Miss Duncar Gallerie 
IS pam- | Portraiture in Greece and Roms Miss Miller Galleri { 
Various Radio lalk Mr. Elliott WNY¢ | 
: repro- 1S Introduction to Modern Sculpture: Barnard and the Americar 

Miss Miller ( STOO I 


lhe American Wing Miss Bradish Galleri 2 
By 10 |The Egyptian Collection Miss Miller Galleri 
Hi \merican Wall Hangings. Miss Brads Gallerie 
; Motion Pictures (Museum Films Li ire H 
iS Radio Talk Mr. Elhott WOR 
Pewter: Influence of Material on Design Miss Bradist Ay eries 


Orienta lacquer of the XVIII Century Miss Duncan (5 
ig Oriental Lacquer of the XVIII Century Miss Duneat Galler 


Design and Color as Style Characteristics Miss Corne (‘lassroo NK 


Roman Decorative Arts. Miss Miller Galleries { 
22. Introduction to Modern Sculpture: Portraits Miss Miller Classroom Kk 
lhe Mediaeval Collection Vliss Freemar Galleries 2 p.n 
23 I uropean Decorative Arts Mr Busselle Galle rie | 
\merican Paintings of the Civil War Period Mrs. Fansler Galleries ? 
Pictures (Museum Films Lecture H 


i ! ihe Sagredo Room Mii Busselle (,allert > 
panese Painting of the XV111 Century Miss Duncat Galleri , 
20 Japanese Painting of the XVIII Century Miss Duncar Galler 2 
28 ‘The Collection of Paintings. Miss Abbot Ga 
Oriental Religions in Rome. Mrs. Fanslet Gallerie { 
Radio Talk Mr. Elliott WNYC 


20) Moder De oratuve Sculpture Miss M eT ( SSI mika 


Bre 4 EXHIBITIONS 


Oriental Rugs and Textiles Gallery D 6 Beginning May 14 
' 1 \ 

Prints by William Hogarth Galleries K 37-40 Beginning May 

Memorial Exhibition of Stoneware sallervy J 8 Mav 13 through June 9 


by Charles F. Binns 


Loan Exhibition of Portraits and Alexandria Assembly Room (M 16 May 10 
nom- Possessions of the Original Mem 
iC bers of the Society of the (¢ in- 
erlain cinnat 


NEIGHBORHOOD CIRCULATING EXHIBITIONS 


| ne Bronx 
} \rms and Armo ronx County 1 ( I 
t 1O01sSt otree he Bronx 


Ancient Egypt: Its Life and Art Washington Irving High Scho« o M r 


p.m Oriental | extiles and Prints Teachers College Library, West 1201] Il hr h June 
Ure 

a.m. Textiles and Costume Figures High Bridge Branch, New York Pu l hrou 2 

p.m ic Library, Woodycrest Aver 

a.m and 108th Street, the Bror 


p.m 
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